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Ludwig van Beethoven 
String Trio in G Major, Opus 9, No. 1 

In 1792, two years after arriving in Vienna, Beethoven met Count Johann von Browne 
and his wife. The Count, a former brigadier general in the Russian army, was a 
person of means who befriended Beethoven and became a generous benefactor. 
Between 1798-1803 Beethoven dedicated six early works to von Browne, including 
the three Opus 9 string trios which received the grandiloquent flourish: ‘au premier 
Mécène de sa Muse, la meilleure de ses oeuvres‘ (“to the foremost Patron of his Muse, 
the best of his works”). 

Beethoven had written two earlier, divertimento-style string trios. The Opus 9 set, 
written in 1797-98, followed a four-movement symphony blueprint with a sonata-
form first movement, suggesting they were conceived as works of substance. They 
may favorably be compared with Beethoven's first quartet's, the Opus 18 set of 1801. 
Their level of craft and aesthetic maturity encouraged Beethoven to expand into 
quartet writing. Once there, he hit his stride and never composed another string trio. 

The introduction of String Trio in G Major, Opus 9, No. 1 begins with a bold unison 
statement that gently fades to tiptoeing scales and their arpeggiated answers. 
Theme one presents Beethoven's mercurial side—four soft, gently falling violin 
gestures, a sweeping, loud, upward scale and arpeggio, and very-loud, tutti, leaping 
chords—all within the first eight measures. Surprises, twists, turns, and bold 
statements are Beethovenian hallmarks. His development of this jumble, however, 
displays exquisite executive control of compositional craft. Theme two arrives in d-
minor, an unexpected turn, but exits in D-Major. The development is completely 
built from theme one while the introduction's 'tiptoeing scales' lead into the 
recapitulation. A coda with theme-one, development-like characteristics brings the 
movement to a dramatic close. 

The violin is the principal cantabile voice in the gently-pulsing Adagio. In two large 
sections, it has a lovely, unhurried, opening melody and episodes of heightened 
emotion suggestive of opera. The palette-cleansing scherzo is elegant and 
lighthearted while its contrasting trio is down-to-earth and rustic. 

“Presto” was not a marking that Beethoven took lightly. He pushed performers in 
order to extract greater emotion. The finale is filled with characteristic touches that 
keep the players—and listeners—on their toes: bouncing bows, sharp accents, and 
ensemble virtuosity. The message is clear: this is a brilliant romp. It is no wonder that 
he did not return to writing string trios: with the Opus 9 set he had already rung the 
full gamut of possibilities out of that configuration. 
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